Speakers, from a wide range of disciplines, tried to find answers to these questions from different angles. The first important question that was raised was: what do we wish to retain? This is a problem not new to heritage institutions. It is impossible for libraries to retain everything which has ever been published. Ephemeral publications for instance were not collected or preserved or were even disposed of in the past by many institutions. These days such material can be of great importance for our knowledge of history. The same applies to material that was published in large quantities, such as newspapers and periodicals. Only a small part of it is still present in libraries. Professor Nichols describing the work of the CLIR Taskforce on the Artefact in Library Collections, spoke of preservation as, essentially, an unfunded mandate, whilst the occasions for collecting are unlimited (Nichols, 2001) . He engendered an interesting debate about the nature of preservation and conservation -being variously defined during discussions as "managing the process of loss", "managing the process of change", "managing the process of deterioration" and "the management of risk".
The recent tremendous growth of information that only exists in a digital form has put new pressure on this issue. In her presentation, Yola de Lusenet of the ECPA discussed an interesting question: does digital cultural heritage exist, and if so, how can this new "cultural space" be defined? In 2003 UNESCO drew up a charter on the preservation of the digital heritage. But in view of the overwhelming quantities of digital information we are dealing with, choices have to be made. But how to decide what is important to preserve for future generations? Are blogs, games, hyves, flickr, facebook and YouTube part of our digital heritage? These web-related activities are part of new social and cultural processes which are developing at this moment. From this point of view they should be considered part of our digital cultural heritage. Taking a cue from part of UNESCO's definition of intangible cultural heritage as being "constantly recreated by communities" and not fixed, cyberculture can be seen as part of the intangible heritage. So, she argued, we should not make the same mistakes as in the past by neglecting "ephemeral" digital material. And it is not only important to preserve the end result of these processes, but also the way they developed. Web archiving may allow us to postpone these choices, but they have to be made in the end.
HOW DO WE PRESERVE OUR PAPER HERITAGE?
Another core question was: not only what to preserve, but how do we preserve our paper heritage? A possible solution is the "Google" approach: large-scale digitisation and presentation in the web. Carla Montori, recently of the University of Michigan Library (UML), which was one of the first participants in Google Print project, presented the dazzling figures of the UML project: 75 scanners, working around the clock five days a week, scanning books from the UML collection, resulting in 850,000 images each week. No selection is applied. All books in the UML are being digitised. Quality control is limited to users' comments. So digitising costs are very low. But the Google project cannot be considered preservation imaging. About 1% of the books cannot be digitised because of their poor condition. The books are not disbound as a rule. Half of the books suffer minor damage in the process, 2% are significantly damaged. Carla Mantori summarised the Michigan approach as regarding "digitisation as the preservation formatting of choice not the preservation option of choice". The presentation engendered further debate about "what is good enough?" which was a recurring theme throughout the Think Tank.
Another approach besides the Google type of mass digitisation is that of careful selection and treatment. Jan Paris, conservator at the library of the University of North Carolina (Chapel Hill) explained how she decides whether vulnerable material from the special collections may be digitised and under what conditions. She has to take into consideration not only the condition of the objects, but also the purpose of the digitisation process: education, preservation, creating a facsimile edition or part of a large-scale preservation project. These can be summarised as the impact of preservation considerations -such as the reduction in handling, the reduction in the need for interventive conservation -and the impact of access considerations -such as enabling value-added research, on-demand digitisation and producing aids to teaching.
Lorcan Dempsey presented a grid plotting high and low levels of stewardship against high and low levels of "uniqueness" for different sorts of information, whether "classic library" special collections or the explosion in institutional data. Using the recurring phrase "rareness is common", he echoed Professor Nichols' opening observations when he talked of libraries owning the costs of managing and storing books, but not owning the books, leading to a rethinking of libraries. Lorcan Dempsey spoke of the stewardship of books placing increased emphasis on collective management (preservation, storage, resource sharing, digitisation) and the emergence of alternative institutional models for printed volumes. Digital visibility is creating more interest in, and use of, the originals and computational potential is revealing new possibilities. He ended with the observation that "everything is becoming less special because everything is becoming special". 1 Lars Bjork of the Swedish National Library showed in a very visually compelling way the different ways of presenting a digitised object, from a simple 'linear' presentation of the content in transcription up to a threedimensional presentation, which does full justice to the original, including layout, binding, gutter shadow and other information that is present in the artifact. He stressed the importance of the choice between presenting only the content or presenting it in its original context, showing all characteristics of the artefact. The underlying question is, of course: is a book just a mere carrier of information or is it more than that.
THE BOOK IN ITS PRESENT FORM HAS A FUTURE
The final speaker, the Swedish author Ola Larsmo again raised the core question which has always led to much discussion: does the book have a future? He was very positive and decisive about this. He firmly discarded the common theory that a new medium makes its predecessor obsolete, terming it "the temptations of the dinosaur theory". This has never happened, he argued. The radio did not replace the newspaper, the television did not replace the radio and the cinema, and so on. There always remains a form of coexistence when the new medium can do something in addition to the previous medium; he termed this "x plus 1". Ola Larsmo concluded that the book in its present form will be with us for many years to come, despite of, and as well as, the tremendous growth of digital information.
The Think Tank concluded with a panel discussion, in which the questions raised earlier and a series of statements (see: Ref 1) were put before the panel of speakers and the audience. The papers from the Think Tank will be published by the National Library of Sweden and LIBER later in the year.
REF 1
The statements were: 
